MORLEY, PLAINE... QUESTIONS

Morley's Plain and Easy Introduction to Practical Music (or Plaineand Eage Introductionto Praticall
Musicke, 1597) is a long—almost 300 page —textbook in the form of a dialogue. Its three parts first
teach someone how to read and sight-sing music, then teaches how to write simple counterpoint,
and finally more complex composition.

Learn to read through the archaicisms and unusual spellings —the kind that you'd see in Shakespeare
if you read unedited plays—and follow Philomathes as he begins his career.

% * *

What does Polymathes have to attend to that prevents him from teaching Philomathes about music?

How many clefs are there total? How many are used in singing? Which ones can every voice use?
Which clef used in singing would we not consider a clef.

According to Morley, what is the name of the lowest named note? How does he demonstrate that
there are yet lower notes?

How does he describe notes beyond the twenty that are normally used?

Oh no! Philomathes is flustered again! This time he's puzzled by skips in his melodic line. How
does the good Master resolve the problem?

According to Morley, what do we do to the note before a repeat sign?
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TEACHING TO §sING.

Polymathes. Pbilomatbes. Mapfter,
Polymatbes. o

TAY, brother Philomatbes: What hafte? Whither go youy fo faft ?
S Philomatbes. To feeke out an old friend of mine.

Pol. But before you goe, 1 pray you repeate fome of the difcourfes
which you had yefternight at Mafter Sopbobulus his banket: for commonly he
is not without both wife and learned guefts.

Pbi. It is true indeede. And yefternight there were a number of excellent
fchollers, both - gentlemen and others: but all the propofe, which then was
difcourfed vpon, was Muficke. - i}

Pol. 1 truft you were contented to fuffer others tofpeake of that matter.

Pbhi. T would that had beene the worft : for I was compelled to difcouer
mine owne ignorance, and confefle that 1 knew nothing at all in -t.

Pol. How fo?

Pbi. Among the reft of the guefts, by chaunce, mafter 4pbron came thither
alfo, who falling to difcourfe of Muficke, was in an argument fo quickly taken
vp and hotly purfued by Eudoxus and Calergus, two kinfmen of Sopbebulus, as
in his owne art he was ouerthrowen: but he ftill flicking in his opinion, the
two gentlemen requefted me to examine- his reafons; and confute them. But
I refufing, and pretending ignorance, the whole company condemned me .of
difcurtefie, being fully perfwaded, that I had beene as fkilfull in that art, as
they tooke me to belearned in others. But fupper being ended, and Muficke
bookes (according to the cuftome) being brought to the table; the miftrefie of
the houfe prefented me with a part, earneftly requefting me to fing; but when,
after many excufes, I protefted vnfainedly that I could not, euery one began
to wonder. Yea, fome whifpered to others, demaunding how I was brought
vp: fo that, vpon fhame of mine ignorance, I goe now to feeke out mine old
friend, matter Gnorimus, to make my felfe his fcholler.

. +Pal. 1 am glad you are at length come to be of that minde, though I withed
it -fooner: therefore goe, and I pray God fend you fuch good fuccefle as yt;lé
A wou
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would wifh to your felfe, As for me, I go to heare fome Mathematical Lec-
tures; fo that I thinke, about one time we may both meete at our lodging.

Pbi. Faréwell, for I fit vpon thornes till I be gone:’ therefore I will make
hafte. But if I be not deccived, I fee him whom I feeke, fitting at yonder
doore : .out of doubt it is he. And it.fhould {eeme he ftudieth vpon fome
point of Muficke : but 1 will driue*him out of his dump. - Good morrow, Sir.

Mafler. And you alio, good mafter Pbjlomathes, 1 am glad to fee you, fee-
ing it is fo long agoe fince I faw you, that I thought you had either beene dead,
or then had vowed perpetually to keepe your chamber and booke, to which
you were fo much addicted. ' ,

_ Pbi. Indeede 1 haue been well affeted to my booke, ".Rut haw haue, you
done fidce 1 faw you? '

Ma. My health, fince you faw me, hath beene fo bad, as if it had beene the
pleafure of him who may all things, to haue taken me out of the world, I
fhould haue beene very well contented; and haue withed it more than once.
But what bufineffe hath driuen you to this end of the towne ?

Phbi. My errand is to you, to make my felfe your fcholler. And feeing 1
haue found you at fuch conuenient leifure, I am determined not to depart «ill
I haue one leflon in Muficke.

Ma. You tell me a wonder: for I haue heard you fo much fpeake againft
that art, as to tearme it a corrupter of good manners, and an allurement to
vices : for which many of your companions tcarmed you a Stoick. ° ‘

Pbhi. 1t is true : but I am fo farre changed, as of a Stoick 1 would willingly
make a Pytbagorian. And for that { am impatient of delay, I pray you begin
cuen now. .

Ma. With a good will: But haue you learned nothing at all in Muficke before?

Pbi. Nothing. Therefore I pray begin at the very beginning, and teach
me as though I were a childe. _

Ma. 1 willdofo: and therefore behold, here is the Scale of Muficke, which
wee tearme the Gam.

r g ee La. Le i {1 aote.
zldd La fo* Sel.la | 2 notes,
alce Sel fa Fa fol Je motes.
&1 bb]~— Fabymi. My fa—s 2 notesy, 2 cliffes.
ﬁ;u. . La mire Remi la 3 motes,
? Sol re @t-—mSeptima vt prima-—F2 re Jol e 3 notes.
] Fa w Sexta vt tertia Vi fa ]2 notes. ]
(3]e Lis s Cammamimremirimimnch simi Bl -~ 3 notey. ]
R|d La fol re Respotla 13 notes,
E 1€ | ——ewzBel_fa Sl-cieis— Quints st feconda w————¥z f& foi-—1al |3 notes.
r b Falymi Mi fa 2 -motes, 2 cliffes,
d1a[——La s 7o ' Re mi /a—-| 3 notes,
*1G Sol re o Quarta vt prima Verepol 3 notes, ]
Q OF jula ot Tostia dedullio Pt s Rotes.
£[E |Lemw . Mi lalz notes.
) 2 |D {Sel ne= s Re fol] 2 notes.
w Clfam Secunda dedutio. ¥Vt fa|2 notes.
- § | Mi— e - Mi| 1 note,
S|A|Re Re|1 note.
Sir o= - Piima fex vocom deduétie, ¥1| 1 note,

Phi,
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Pk, Indeede 1 fe. letvors and fyllables written here, but I doe not vnder-
ftand them nor their order.

Ma. For the vnderftanding of this Table, 2ou muf? begin at 2he loweft weord
Gamvt, and fo go upwards ta the end fill afcending.

Pbi. That I do underftand.. What'is next?

Ma. Then muft you ges st perfeiily-svithous booke, o foy it forwards and back-
wards. Secondly, 2ou muft learne to knaw, wherein.cuery Key flandeth,. thay is,
whether in rule of in fpace. * AAd thirdly, How many clicfes and bow many notes
euery Key containeth.

Pbi, What do you call a Cliefe, and what a Note?

Ma. A Clicfe is a charatter fet on a rule at the beginning of a verfe, fhewing
the height -and lownefle of cuery note ftanding on the fame verfe, or In' fpace
(although vfe hath taken i for a general rule seucr to fet any cliefe in the fpace
except the & cliefe) and'euéry fpace or rule not hauing a cliefe fecinic, hathone
underftood, beingonly omitred for not peftering the verfe, and fauing of labour
to the writer: but here it is taken for a leteer beginning the name of euery
key : and are they which you fee here fet at the beginning of euery word.
bngi. I take your meaning fo, that every key hath but one cliffe, except

24 mi.

. Ma. You have.quickly and well concewed my meaning, Tke refldue which
you fecwrisseh in [yRables are the names of the Notes.

Pbi. In this likewife I thinke I vnderftand your meaning. But I fee no rea-
fon, why you fhould fay the two 4 4 be two feueral cliefes ; feeing they are but
one, twife zamed.

Ma. The. Herralds Thall anfwere that for me: for if you fhould afke them,
why two men of -one name fhould not both give one Armes? They will ftraighe
anfwere you, that they be of feuerall houles, and therefore muft giue diuers coates =
So thefc two 2 #, though they be both comprehended under one name, yet
they are in nature and charaéter diuers,

Pbi. This I doe not underftand.

Ma. Nor cannot, till you know all the cliefes: and the rifing and falling of
the voyce for the true tuning of the notes.

Pbi. 1 Pray you then go forwards with the cliefes: the definition of them
haue heard before. '

Ma. Therebein all feuen cliefes (as I told you bcfo.re) as A B.CD.E.
F.G. but in vfe in finging there be but foure: that is to fay, the F f2 vz,

which is commonlie in the Baffe or loweft part, being formed or made thus,
The C ful fa ut cliefe, which is common to cuery part, and is made thus, H
The G fol re wt cliefe, whichis commonly ufedin the Treble or higheft part, and
is made thus, (& And the cliefe, which is common to euery part, is made

thus 3, or thus &} the one fignifying the half note and flat finging; the other

ing the whole note orfharpe finging.
Pbi. Now that you have told oie the clicfes, it followeth to fpeake of the

tuning of the notes.
Ma.

What aclicfe
is.

How manie
cliefes thege
be

Tl'le formes
of the viuall
cliefes.
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Thefixenotes - Mz, It is fo, and therefore be attentive and I will be briefe. There be jn
in ;0351“““ Muficke but vi. Notes, which are called 2, re, mi, fa, fol, la, and are com-
cdusioh- monly fet down thus :

5 — (=)

o—o——9

Pbki, In this I vnderftand nothing, but that I fee the F fz v cliefe fanding
on the fourth rule from beneath.

Ma. And doyou not vnderftand wherein the firft note ftandeth ?

Pbi. Verily, no. ~

Howtoknow  Ma, You muft them reckon downe from the cliefe, as though the verfe were the

"""f‘h" e, Scale of Muficke, affigning to enery [pace and rule a feucral Key.

boteflandeth- " ppi. This is eafic. And by this meanes 1 finde that the firft note ftandeth
in Gam vt, and the laft in £ Iz mi.

Ma. You fay true. Now fing them.

Pbi. How fhall 1 tearme the firft note ?

Ma. If you remember that which before you told me you underftood, you
would refolue your felfe of that doube. But I pray you in Gam 2, how many
cliefs, and how many notes ?

Pbi. One cliefe and one note. O I cry you mercy, I was like a potte with
awide mouth, that receiueth quickly, and letteth out as quickly. .

Ma. Sing then after me till you can tune: for X will lead you in the tuning,
and you fhall name the notes yourfelf,

Pbi. 1can name them righe till I come to Cfavs. Now whether fhall I
tearme this, fa, orvs?

A note for Ma. Take this for a generall rule, that in one dedution of the fixe notes, you

finging of ¥+ can bawe one name but ance vfed, although indeede (if you could keep right tune)
it were no matter how you named any note. But this we vfe commonly in
finging, that except it be in the loweft note of the part we neuer ufe v,

Pbi. How then? Do you neuer fing v# but in Gam vz ?

Ma. Not fo: But if either Gamvs, or Cfavt, or Ffavs, or G folrevt, be
the loweft note of the part, then we may fing v# there.

" Pbi. Now I conceiue it.
Ma. Then fing your fix notes forward and backward.

Phi, E

Vit te mi fa fol la la fol fa mi re . we

Ma. Very well.

Pbi, Now I pray you thew me all thé feuerall Keyes wherein you may begin
your fixe notes.

Ma. Lo here they be fet downe at length.

F— - e ﬁ e.ﬁﬁh:;z::ﬁf:
2 ——— 3 ’

) 9 )
Pbi.

Is this right?




THE FIRST PART.

Pbi. Be thefe all the wayes you may haue thefe notes in the whole Gam ?

Ma. Thefe and their eights: as what is done in Gam v¢ may alfo be done in
G fol rews, and likewife in Gfolrevs inale.  And what in C fa v¢, may be alfo
in Cfolfavt, and in Cfolfs. And whatin Ffsvt in Bafe, may alfo be done
in Ffa vt in alt. But thefe be the three principall keyes, containing the three
natures or properties of finging; )

Phi. Which be the three properties of finging ?

Ma. b quarre, Properchant, and & molle.

Pbi. What is b quarre. :

Ma. It is a property of finging, wherein mi is alwayes fungin & fa by mi, and
is alwayes when you fing v# in Gam ¢,

Pki, What is Properchant 2

Ma. It is a property of finging, wherein you may fing either fa or mi in
é ? R mi according as it fhall be marked & or thus k; and is when the v is in

avt,

Phi. ;Vhat if there be no marke ?

Ma. There it is fuppofed to be foarpe.

Phi. What is bj;x%{? foarpe.

Ma. It is a property of finging, “wherein fa muft alwayes be fung in 5 f2 4 mi,
and is when the v# is in F fa vz.

Phi. Now] thinke 1 vnderftand all the cliefes, and that you can hardly thew
me any note, but that I can tell wherein it fandeth.

Mas. Then wherein doth the eighth note ftand in this example ?

s = e

ec:°

Phi. In G fol re vt.

Mas. How knew you?

Pki. By my proofe.

Ma. How do you prooue it ?

Pbi. From the cliefe which is Ffavz: for the next keye aboue F fa vt is

G folre vt.
Ma. Now fing this example:
F =
e
. IF— —— But now I am out of my byafs, for I
Pk, Pt - e krnow not what is aboue la.'y ’

‘ot z¢ mi ‘A fof la.

Ma. Wherein ftandeth the note whereof you doubt ?

Phbi. In P fawt. '

Ma. And 1 pray you, Ffavt, how many cliefes and how many notes?
Pbki. One clicfe and two notes,
Ma. -Which be the two notes.
Phi. fa and v,

The three
properties of
finging.

How to
prooue where
a note fland-
cth.
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What to bee

THE FIRST 'PART,
Ma. Now if you remember what I'1old you before concerning the finging

fangaboue/s. of v¢, you may not fing it in this place; fo that of force you mutft fing fa.

The three
firft notesmay
bealtered in
name thoagh
not in tune.

Pbi. You fay true. And 1 fee thac by this I thould haue a very good wit;

for I haue but a bad memory ; but now 1 will fing forward,

Ma. Do fo then,

r—Y [« ] -
Phi. P ——o® - But, once againe, I know
N —© = not howto goe any further,
Ve re mi fa fol la fa fol la,
Ma, Why?

Pbi. Becaufe I know not what to fing aboue this Ja,

Ma. Wherein ftandeth the note ?

Pbhi. In b fa i mi.

Ma. And what & hath it before it?

PEi, None.

Ma. How then muft you fing it when there is no figne? _
Pbi. I crie you mercie, it muft be fharpe: but I had forgotten the rule you

gaue me, and therefore I pray you fet mee another example, to fee if I haue
forgotten any more.

Ma. Here is one:. fing it

o
g —=—
" ° L e
. (» )
Pbi. %ﬁ — i S ——- Y -
——— - -
Ve re mi fa fol. la fa fol Ia mi fa
Ma. This is well fung: now fing this other.
. é C oy ‘ °.

. 3 2 ~,
0] o (@) b—d
il PP o I
8 L4 ;"

. . [
Pk, @' - oo
pusamy — O

Ve re mi fa fol la mi fa fol 1a.

Ma. This is right : but could you fing it no otherwife ?

Pbi. No otherwife in tune, thoughl might alter the names of the notes.
Ma. Of which, and how ? -

Pbhi. Of the three firft, thuss : -+
and fo foorth of their eights, Eﬁ — oo ko
‘ Fa fol la

Ma. You do well. Now for the laft tryall of your finging in continual de-

dudtion fing this perfettly, and I will fay you vnderftand plaine fong well
enough. :

Phi;
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o P o .
— —— SRS SV SV VO VRN ™D vat ~ SO, vl
N &b p— c; = — ‘:(r m‘-ﬁe—‘ '
o0
Pbhi. I know sot how to begdin.
Ma. Why? |

Pbi.' Becaufe, beneath ‘Gam vt there is nothing: and the firlt note flandech
beneath Gamwvt. ~ -

Ma. Whereas you fay, there is nothing beneath Gam v#, you deceiue your
felfe : For Muficke is included in no certaine bounds, though the Muficians
doe include their fongs within a certaine compafle. And.as you Philofophers
fay, that no number can be giuen fo great, but that you may giue a greater ;
and no point fo fmall, but that you may giue a fmaller: fo there can be no

note giuen fo high, but you may giue a higher; and none fo lowe, but that

you may giue.a lower. And theretore call to minde that which 1 tald you con-
cerning the keyes and their eights: for if Matheinatically you.conlfider it, it
is true as well without the compaflfe of the Scale, as within: and fo may be
continued infinitely. _ .

- Phi. Why-then was your Scale-deuifed of xx. notes and no more ?

Ma. Becaufe that compafle was the reach.of moft voyces: fo that vnder
Gam vt the voyce feemed as a kinde of bumming, -and ‘abegie. E/a- a -kinde of
conftrained fkrieking. = But wee goe from the purpofe, and therefore proceede
to the finging of your enfample. - -

Pbi. Then 1 perceiue, the firft note ftandeth in F fa v¢ vader Gam vt : and
being the loweft note of the verfe I may there fing v, :

- Ma. Right; or fa if you will : as you did in the eightaboue in the other verfe
before. But goe forward. - S e e

Pbi. Then though therg be no r¢ in Gamv¢, nor miin. 4 re, nor fa in g mi,
&c. yet becaufe they be in their eights, I may fing them chere alfo. ~ But I pray
you wby'do you fet a3 in Zlami? fecing there iy neicher.in it, nor in Edemi
in alte, nor in E /s, any fa, and the b cliefe is onely fet to thofe keyes wherein
there is fa. '

‘Ma. Becaufe there is no note of it felfe either flat or tharpe, but compared
with anéther, s fometime flatt and Jometimes fharpe: o thas.there i3 hohiote
in the whole Scale which is not bath fharpe and flact.: and fecing yéu mightTiig /a
in D fol re, you might alfo (altering the tunc a'Tictle) fing fa in Ela mi. There
‘be manie other flattesin Muficke, 1 the & in- Alami re, yvhereof I will not
fpeake at this time, becaufe I will not cloy your memorie with vnprofitable pre-
cepts: and it will bee time enough for you to learné them when you come to
pra&tife dotted fong. ) o

Pbi, This Lwill then thinke fufficient till that time: and thercfore goe for-
ward to fome-ether atter. - . )

Mz, Then feeing you vnderftand continuall dedullion, I will fhew you it
difiun& or abrupt. )

- Pbi. In good time. - .

Ma. Here, fing this verfe..

. 3’: a - [ ) (o) o
_SA e
”—T_e—n—-“—e;e - e o—S—m—o—0

Mufick is in-
cludedjin no
certaine
bounds.

What is to
bee fung vn-
der Gam e,

Euerie note
oth fhar
and flac. pe

The notes in
difiun& de-
dultion.
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Pbi. Here I knowe where all the notes ftand: but I knowe not how to tune
them by reafon of their fkipping.

Ma. When you fing E Imagin a note betwixt them thus: %

—_—0
and fo leauing out the middle note, keeping the tune of the laft note in your
minde, you fhall haue the true tune, thus: fing firlt v# re mi, then fing vt mi;
and fo the refidue, thus:

EE — s ~—— ~—O— ©- QAe_D__...Q
_.e_ﬁ_g_em__& ece' S eDe' : = —

And fo downward againe, thus:

Eige (> S - = m—— - )

(=]
T SO 5

[@)

A=

Pbi. Here is no difficultie but in the tuning: fo that now I thinke I can
keepe tune, and fing any thing you can fet downe.
Ma. Then fing this verfe.

— s
1 g —amue__c

Phi. &Q (S pe—- o ——y e—u—k—-ﬁ

Pl fol 1a fol 1a o fol fa mi fol la fel:

Ma. Thisis well fung. Now here be diuerfe other examples of plaine fong,
which you may fing by your felfe.

Q-

: s 49-*5--9-_-""9 S-S
e S = -

-

f;:l fa fa fol fa fa lafol fol fa 1a Ia fol fa mi la la fol.

TR

(o e)
fa fol 1a fa fol 1a fol fa fa'fol la- fa fol 1a fa fol (ol fa.
<! A Qo )
:ﬁ — ———— —6—— -
- 3 T3 hed (o) ) RS SR Ty —a

fa fol fol la fol fa fol fa fa la fa fol fa fa _mi fa.

4

. e E— :
&—-——Ee e o s —r—o—g]

T Gl la ol fa I B Rl la fol fl & fl A L gl
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e
PN . ) "~

=4 -~
fol fa mi fa fol fol fol fa Ta fol la fa mi Ia fol.

(018

b . oS ) yocn

e
3
fol fol la fol fa mi fa fol la fa fol fa fol la fa mi la fol

.

T
-—-&-—& e———o_——° .
L"4

(=]
fol fol fol mi la fa mi la fol fol fa la fol fa mi fol la fol.

O O b
a: () o ~ o () e . o
O =Y hd (@) P 19 w) =Y
[

| o () bd el
o 2%
=4

fol fa fol 1a fol fa fa Ia fol fa mi la fol fol fa Ila fol,

=
H
-

(o)
fol fol fol fa la la fol fa la fol fol

a0, TN

d’ﬂ De [ -

b A_e' PN
=4

@ fol a fala fol fa fa Ja fol fa fa la fol fol fa fol.

Ma. Thus for the naming and tuning of the notes: it followeth to fpeake
of the diuerfitie of timing of them; for hetherto they haue all beene of one
length or time, euery note making vp a whole-ftroke.

Pbi. \What is firoke? o ) ,

Ma. It is a fucceffiue motion of the band, direfling the quantity of euery note and
ref in the fong, with equall meafure, according to the varietie of fignes and propor- ..
tions: this they make threefold, more, leffe, and proporsionate. The more fircke ,? °f""“°" of
they call, when the firoke comprebendeth the time of a Briefe. Theleffe, when a 0
sime of a Semibricfe: and proportionate. where it comprebendeth tbree Semibricfes, as Divifion of
in a triple; or three Minims, as in the more prolation : but this yeu cannot ke

yet vnderftand.

Phi. What is the timing of a note?
Ma. 1t is a certaine fpace or length, wherein & note may be bolden in finging. g;ﬁnition of
e.

Pbi. How is that knowen ?

Ma. By the forme of the note and the Moode.
Pbi. How many formes of notes be there

Ma. Eight, which. be thefe.

c A Large,
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C A N T U s

Aria, A 3 wices.
When you feethis t—t ffment . S -~
figne :||: of r;poeé ; !
tition, yos y . o ] - :
begin again mak- ) : 4 A
ing the note next P ot} ffy—
before thie figne 0| e K . f %
(be it minime e -+ - e $
crochet, or what- : L -
foever) a femi-

briefin the firt i = o
finging. At the E__ T 1fa . ‘.j; = i¥#;§ purs
fecond time you g E $= B R S

maft fingit asit ) . .
ftandeth, going - : e
forward without 1 :
any re(pe&to the : } % - I— ~
- clofe. en you ,

come to the end,
& find the figne
‘of repetition be-
fore the final
clofe, you muft
fing the note be-
fore the figne as
it ftandeth, and
then begin again
at tbe:els'cewﬁe
the firoke parteth
2ll the lines, & fo
fing to the finall
clofe. Butifyou
find any fong of
this kind without
the ftroke fo part-
ing all the lines,
you muft begin at
the firft figne of
sepetition, & fo
fing to the end:
for in this man-
ner (for faving of
labour in writing
them at length)
doe they write all
their ayres & vil-
lanellacs.
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