
M O R L E Y ,  P L A I N E  ... Q U E S T I O N S  


Morley's Plain and Easy Introduction to Practical Music (or Plaine and Easie Introduction to Praticall 
Musicke, 1597) is a long-almost 300 page-textbook in the form of a dialogue. Its three parts first 
teach someone how to read and sight-sing music, then teaches how to write simple counterpoint, 
and finally more complex composition. 

Learn to read through the archaicisms and unusual spellings-the kind that you'd see in Shakespeare 

if you read unedited plays-and follow Philomathes as he begins his career. 

What does Polymathes have to attend to that prevents him from teaching Philomathes about music? 

How many clefs are there total? How many are used in singing? Which ones can every voice use? 
Which clef used in singing would we not consider a clef. 

According to Morley, what is the name of the lowest named note? How does he demonstrate that 
there are yet lower notes? 

How does he describe notes beyond the twenty that are normally used? 

Oh no! Philomathes is flustered again! This time he's puzzled by skips in his melodic line. How 
does the good Master resolve the problem? 

According to Morley, what do we do to the note before a repeat sign? 
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T E A C H 1 N . G  T O  S I N G .  

S 
PoZ&atbes. Pk70mutbes. &Jer. 

Po&matbes. 
TAY, - b m k  ~ b i b a t b c z  : what ha&.? Whither go yoy To fait ? 

PbiZomatbts. T o  feeke out an old friend of mine. 
Pol. But before you goe, I pray you repeate fome of the difcourfcs 

which you had yeiternight at Maiter Sopbobulus his banket: for commonly he 
is not without both wife and learned guefts. 

Pbi. It is true indeede. And yeeernight there were a number of excellent 
fchollers, both ' gentlemen and others: bui dl the prop&, which then was 
difcourfkd vpori, w e  Mufickc. 
Pd. I truR you were contented to fuffer others to'f'ake of that matter. 
Pbi. -1 would &at had beme the  worft : for I was compelled to dikouer 

mine owne ignorance, and confeffe that I knew nothing at all in .it. 
Pol. How fo ? 
Pbi. Among the reR of the P ens, by chaunce, mafler Apbron came thither 

alfo, who f;llling to dii'courfe o Muficke, was 'in an argument io quickly taken 
vp and hotly purfurd by Eudoxus and CaZergw, two kinfmcn of Sopbob~~l~s, as 
in his owne art he was ouerthrowen: but he itill Kikiag in his opinion, the 
two gentlemen requeited me m eramine - k i s  mfons, and confute them. But 
I refufing, and pretending ignorance, the whole company condemned me .of 
diicurtefiep being fully pedwaded, that I had beene as ikilfull in that art, as 
they tooke me to belearned in others. But iuppr  k i n g  ended, and Murtcke 
bookes (according to the cultome) k i n g  brought to the table; the miftreEe of 
the houii prefentcd me with a pa*; earnefily requefiing me to ling ; but when, 
afier many cxcufes, .I protefied vnfainedly that I not, e u e ~  one began 
to wonder. Yea, fome whifpered to others, demaunding how I was brought 
vp: to that, v@n ihame of mine.ignoram, I gee now to feekc out mine old 
friend, maficr .Gnorimrrs, .to make my fclfe his fc holler. 

;Pol. I am glad you are at length come to be of that minde, though I wilhed 
it .fwncr: thcrcfore goe, and I pray God fend you fuch good CucceKe as ' you 

A would 



would with to your felfe. As for me, I go to heare fome MztbnnaticalLcc- 
tures ; fo that I thinke, about one time wc may both meete at our lodging. 

Pbi. FarCwell, for I fit vpon thernes till 1 be gone:' therefore I will make 
hafie. But if I be not deceived, I fee him whom I feeke, fitting at yonder 
doore : .out og deubt it is he. And i t ,  Bould feeme kc itudieth vpon fome 
point of Mufickt : but i .will driue\him o\n of hisdomp. -- Good morrow, Sir. 

Ma& And you alfo, good mailer Pbilomatbes, I am glad to fee you, fee- 
ing it is fo long agoe Gnce 1 faw you, that I thought you had either beenedead, 
or then had vowed perpetually to keepe your chamber and booke, to which 
you were fo much addi€ted. 

Pbi. Inckcde 1 haue been well affe8ed to my bookt, . .Rut ~ Q W  haue. wu 
aone fidce I faw you ? 
M. My health, Iince you Caw me, hath beene fo bad, as if it had beene the 

pleafure of him who hay all tbings, to haue taken me out ~f the world, I 
ihould haue beene very well contented; and haue wiihed it more than once. 
But what bufineffe hath driuen you to this end of the towne? 

Pbi. My errand is to you, to make my felfe your fcholler. And feting I 
haue found you at fich conuenient leifure, I am determintd.not to dqpart till 
I haue one leffon in Mufickc. 

Ma. You tell me a wonder : for I haue heard you fb much fpeake agahit 
that art, as to tearme it a corrupter of good mFners, a id  an allurement to 
vices : f a  which many of your complnions =armed I a\l a Siiiik. 

P&j. It 
' 

is true : bur 1 q f o  furs changed, as o a St&& I v d  willingly 
make a Pjtbagon'an. And for that atn impatient of delay, I pray you begin 
CUCR now. 

Ma. With a good will : But haue yon learned nothing at all in MuGcke bdorC) 
Pbi. Nothing. Therefore I pray begin at the very bqinning, and te;tch 

me &. as thou h I were a chitde. 
I wi f 1 do fo: 19d therefore behold, here is the Scale of ~uf i cke ,  which 

wee tearme the Gum. 

L notes. 

z notes. 
za - . .  

L-- a mm. 

@*a rt prima 
Trtirdcw- 

dL /ol a notta. 
Pt fa t note,. 

= Mi I aotc. 
A Re Ae I note. 

F r r-tarh+ab~tu--.tk.-~,~ll~le. . 



P A R  
P&. Indtede '1.. f e. ktoarskadfylrbler wrirdea heme, but I doe not vndcr- 

aand t h  nor tbeu order. 
Ma. For the vnderfianding of this Table, Yo# mu/ bsirr (pr ik h / t , w w d  

Gamvc, andjbgo upworth to tbr mdJU&di&. 
Pbi. That I do under&&- Wht-is .he%-? 
Ma. I'bm muJt you gd ' ~ ~ . p f C d i l y d i d i ~ :  b k e ,  k Jiy it forwards and back- 

war&. Secondly, Tou m@ Iwmc !! bmw,. whcrcin.euev X~J findefb,. that is, 
whether in rule or in -fpace. ' Ahd thitdly,' ROW maw Jicfs and bow rnalrp notes 
aery Key c o n t a i ~ b .  

Pbi. What do you call a CliCft, and what a Note? 
Ma. A Clicfc is a charatter fet on a rule at the beginning of a vede, hewing What a clicf' 

the height -and lawn* of euery note itanding on the fame verfe, ar In' fpace ia. 
(although vie hath taken it for a gcneral rule m e ;  to fec an cliefc in the+ace 
except tbe b cliefe) and'eucry fpacc oirule not h w i q  a die ! e &t in it, hath.6ne 
underitood, being only omitted for not pefiering the verie, and fauing of labour 
to the writer: but here it is t h e n  for' a letter beginning the name of cucry 
key : and are they which you fee here fet at  the begin~ing of eue ry word. 

Pbi. I take your meaning Io, t h a  every key bath but one cBE, except 
b fa b mi. 

.Ads. you haw. ui. Wy and well conceiu. my fncdqg. f& rCp& wbisb 
rorr Jcc--wri~tek in f y  % iib ! d aiv'tbc nnmts sf the % 0th .  

Phi. In this likewife I thinke I vnderfiand your meaning. But I fee no rea- 
fm, why you fhouM fay the two b b 'be two feueral cliefes ; feeing they are but 
one, twi fe named. 

Mb. The. Hmaldr IhalI anfwere that for me: fin if you ihould alLe them,. 
why two men of.one name ihould not both glue a c  Armes 3 They win haigbt 
anfwere you, that rhcy be of fcwerall hodes, and thereforemufi giue diutrs coatts r 
So thefe two b 4, thou f h they be both comprehended under one name, pet  
they are in nature and c ara&tcr diuecp, 

Pbi. This I doe not underftand. 
Ma. Nor cannot, till you know all the cliefcs : and tke riling and falling of 

the voyce for the true tuning of the notes. 
Pbi. I Pray you then go forwards with the cliefes: the definition of rhem .k 

haue heard before. 
Ma. There be in all feuen cliefes (as I told you hfom) A. d- C. D. E. How manic 

F. G. but. in +in hghg rktn-hbucfew+e: &atis to fay, h F f a v t ,  cliefes thye 
be. which is commonlie in the &#e or Loweft part, b h g  formed or made thus, The former 
of the vfurll 

The C/o1 fa art clicfe, which is common to euery patt, and is made thus, cliefea. 

The G/rl rr u diife, which is cobmonly u M  in the frcblc or highre part, a d  

is made thus, . And the J cliefc, which is common to euerg part, $ n* 

thus b, or thusW4 i 
fbw@&& 

the one f gnifying the half note and flat finging; the other 
e wtroie rrorrorftnrpe-• 

P8i. a t a a t y o u b v c ~ m e t h t c l i ,  i t k 1 k t h t o S p ; r k e o f  cke 
tuning cif the notes; 

Ma. 



T H E  F I R S T  P A R T .  
The fixe notes - Mh. It is To, and therefore be attentiui and I will be bricfe. There be in 
in continoall Muficke but vi. Notes, which are called vt, re, nd, fa, fil, la, and are c&- 
dedudion. rnonly fet down thus : 

Phi. In this I vnderftand nothing, but that I fee the F fa vt cliefe. ltanding 
on the fourth rule from beneath. 

Ma. And do you not vndefiand wherein the firit note Randeth ? 
Pbi. no. 

How to know &. Vcrily, 
you mu] tbm .reckon d m e  from tbc ~Iidfe, a thugb tbc V C T ~  were tbc 

whemo cuery scak to'm~Jpac.c and rule a Jmeral K.. 
note flndcth. of MuJcb, aflgning 

Pbi. This is eafie. And by this mcanes I finde that the firit note ftandeth 
in Gaa, vt, ;ind the lafi in E la mi. 
Ma. You fay true. Now Gng them. 
phi. How ball I tearme .the firR note ? 
Ma. If you remember that which before you told me you under f id ,  you 

would refolue your felfe of that doubt But I pray you in Cam ut, how nlang 
diefs,, and how many notes ? 

Pbi. One cliefe a d  one note. 0 I cry you mercy, I was like a p t t e  with 
a wide mouth, that m. regiueth quickly, ,urd late& out am quWy. 

~ n g  thm &r me till you can tune : for I will l e d  you in the.tuning, 
md you &all name the notes 90uflilf. 

Phi. I can name them right - till I come to C fa vt. Now whether fhaIl I - 
tarme this, fa, or f 

A note for Ma. Take this for a general1 rule, that in one deduaion of tbc JM *otes, 
finging of Yt. urr batte~ne name bttt MCC vfid, although indeede (if you could keep right tune) 

it were no matter how you named any note. But this we vCe commonly in 
finging, that exccpt it be in tbe low@ note cftbcpart w e  neua u/i vt, 

Phi. HOW then 3 Do you neuer ling vt bur in Gam vt .2 
MJ. Nor fo : But if either Gam vt, or C favt, or F fa vt, or GJolrr 'pt, bi: 

the loweft note of the part, thcn we may fing vt there. 
Phi. Noto I conceiue it. 
Md. Then ling your Gx notes forward and backward. 

%-
Pbi. u* - 0 - A  

w c3 m 

- 
Is this right? 

-e-- * U " -  U 

Ma. Very well. 
Pbi. Nor  I pray you hew me all th6 feueran Keyes wherein you nirg begin 

your iixe notes. 
Ma. Lo here they be fet downe at length. 

 



T H E  F I R S T  P A R T .  5 
Pbi. Be thefe all the wayes you may haue thefe notes in the whole Ganr ? 
Ma. Thefe and their eights : as what is done in Gam vt may aEo be done Zn 

Gfil rew, and likcwXe in GPrc  vt in a l ~  And what in C fa vt, may be alfo 
in C/o2 favt, and in C/ollfo. And what in Ffo vt in Bafi, may alfo be done 
in Ffa vt in alt. But thcie be the three principal1 keycs, containing the three 
na ture  or properties of finging. 

Pbi. Which be the three pf0peI'tieS of finging ? 
Ma. b qnarre, Propcrcbant, and b mollc. The three 
Pbi. What is bquarrc. properties ef 

Ma. It is a property of finging, wherein mi is alwayes rung in l fa 4 ari, and fiOg'Og* 
is alwayes when you fing vt in Gam W. 

Phi. What is Propcrcbant 3 ' 
Ma. It is a property of finging, wherein you may fing either fa or mi in 

b fa 4 mi according as i t  ha l l  be maiked b or thus 4; and is when the wt is in 
C fa vt .  

Pbi. What if t b m  be no marke ? , 

Mo. 4 b m  it isfippofid $0 befia~pc. 9 
Pbi. &. What is b motlrf 

It is a p r o p c ~  of linging, wkrrin#u mufiphvrye be fang in 8 fa 4 mi, 
and is when the w t  is In F fa vt. 

Pbi. Now I thinke I vnderftand all the cliefes, and that you can hardly h e w  
me any note, but that I can tell wherein it Randeth. 

Ah. Then wherein doth the eighth note itand in this example ? 

Pfri. I n  G 41 re vt. 
A4i~. How-knew you? 
Pbi. By my proofe. 
Ma. How do vou prooue it ? 
Pbi. From th; clkfe which is F f i v t  : for the next kcye aboue F fa vt is 

G j t  re vt. How to 
prooue where Ma. Now fing this example r a note imd- 

*- c. 0 

u* 
A n -  

A n - -  
r. LJ 

n C J W  
V 

- 
. . . .. . 

But now I am out of my byaii, for I 
Pbi. rr U 

- u -  
- 0 -  kliow not what is aboue Ila' 

mi .fa ' fof la. 

it&. Wherein itand-eth the note whereof: p u  doubt ? 
Pbi. In Ffa vt. 
UI. And I praj. you, Ffa vt, how many cliefes and how many notes? 
Phi. One cliefe arld two notes, 
Mb* -Which be the two notes. 
Phi. fa and vr; 

. 

B m. 



What to bee Ma. NOW if ) ~ u  klnernber *hat I 'told you before &cern'ing tk 
fangabouek* of d, you may not ling it in this place; lo that of force you muR ling f~. 

Pbi. You fay true. And 1 kt thac by this I ihould haue a very good wit ; 
for I haue but a bad memory : b.ur now I wilt Gng torward. 

Mk- DO fo then. 

r \. = b e u .  
f i  L 1 .  But, once againe, I k w w  Pbi. U- - O W  

n o -  
U 

-- not how to gw any further. 
re mi fa fol la fa fol la, 

Ma. Why? 
Phi. Bccaufe I know not what to fing aboue this Ib,' 
Ma. Wherein llandeth the note ? 
Pbi. In b fa 4 mi. 
Ma. And what b hath it before it? 
Phi, None. 
Ma. How then muR you fing it when there is no Ggne? 
Pbi. I crie you mercie, it muR be iharpe: but I had forgotten the rule yon 

gaue me, and therefore I pray you fet mee another example, to fee if I haue 
forgotten any more. 

Ma. Here is one r. Gng'ib 

- c3 
- n u  

Pbi. - 
r r r l r  

h C.) -* 
+ " - P 

Vt re mi fa fol. la fa iol :la , m i  fa.' 

Ma. This is well rung: now fig this other. 

- 
Vt re mi fa fol la mi fa fol 

-- 
k. 

The three Ma. This is right : but could you fing it no otherwife? 
fid notesmay Pbi. No otherwife in tune, though1 might alter the na? cif't$c ndtcs. 
be altered in Ma. Of which. and how ? name though 
not in tune. Phi. Of !he three firit, ihus; , I . -  

and fo foorth of their eights. 
W - n 

LJ V &c. 
n n-, u 
P; fol 1. 

Ma. You do well. Now for the 1aR tryall of your finging in continual de- 
duaion Gns this perfe&ly, and I wil l  fay you *derit;md plaint fong well 
enough. 

PbG 



C - I C .  - 

Phi. I know hot how to  begin. . 

Ms. w h y  ? 
Pbi: Bccade, beneath. ~ i m ' v z  there is nothing: and the firk nore fianderh 

beneathGa)n-vt:' . .  . 
Mn. Whereas you fay, there is nothing beneath Gam dt, pou deceiue yout is in- 

felfe : For Muficke is included in no cerraine bounds, 'tlz.ugh the Muficians cludedio no 
doe include their fongs within a ccrtaine comfalre. And.as you Phik$~bc~t ccrtaine 

bounds. 
fiy, tk no &r can be giuen To great, but that -you may giue a greater i 
and no point fo fmall, but that you may giue a fmalIer : fo there can be no 
note giuen fo high, but you may @ue'a higher; and none fo lowt, but that. 
you.may giuea lower. And t k r h r e  call to mindehc.whicbl told you con- 
cerning the keyes and their eights : for if 'Math2marlkallp you-cirafda k it 
is true as wev without the ampa.% of the Scale, as within: d ib be 
continued infinitely. 
- Pbi. Why- then was your Snlc.deuifed of xx. notes and no more ? 
&fa. Becaufe that comp&c .cRtj thc-*e'dr. af moft vqcts: fo that mder What i, to 

Cam vt the voyce fcemcd a kinde of bumming, -and 'abqe; E& - a -kinde of bee fung vn- 
conitrained tkrieking. . But wee goe from. the. purpofe, and therefore proceede der Gum wt. 

to the finging of your ensample. . -.- 

Pli. Then I perceiue, the firit note itandeth in F fa vt vnder Gam vt :.and 
being the loweR note of the verse I may there Gng vt. 

Ma. Righr, br  fd if jiiu pin : es you di in the eight?boue in theother ~ r f c  
bcf~-rt* -M gae fbmard. - : -. . . . .. 

- 

Pbi. Then. Jlough there be no rr in ~umvt,  nor mi in .4 r~ nor fn in, 4 mi, 
&c. yet becaufe they be in'iheii eights, l may fing them ihere alfo. But I pray 
p u  V & J ~  & YOU kt a -b in Bla roi t feeing there b-nei&ev.in it, nor in Ejr  mi 
In alte, nor in E la, any fa, and tlre b cliefe is onely fet to thofe k~y.yes w h e ~ i n  
there is fa. 

'X&. .Beeauk there is no note of it felfe either flat or Ihaipc, bur compared E,,,;, no,, 
with inether, is' hmerim flat and'.rtomkdmes f h r p e . :  b t h a 8 . d ~ ~ ~  is m-mtc both h a r p  
in ihc whole Scale wbrch is not bathifiarpe and flact: and fccji~g y6u rnigxtli'fig la and flat. 
in D/olre, you mi& dlb. (altering the tu'nc'a'litt1e)'fiirgfa in It mi. There 
.be manie other Banes-in Mufickg, a tbe b k- r4l;ami re, wlxreof I will not 
f@c at this time, kcaufe I will not cloy your mcrnoric with rnprofitltble pre- 
cepts: and it will .bee clme enough for you to learnt them when you come to . 
pra&ife dotted iong. 

. 

Pbi. Tkie IwiU thee ~ c ~ n t  rili that g i m c :  and t k e r h  goe for- 
ward to fbnye* matter. . 
-M#. Then fceins )a. v&i&nd con t ind l  dedd ion ,  I will h e w  yw it 

difiuna or  abrupt. 
. Pbi, In good time. ' . 
Ma, . Here, - fingrbb v e k -  . .  , 

r y  The notes in 
~ l r  . I - n o A - - - - - diluntt de- 

m v t i  w V 0 
v . dottion. 

Pbi, . 



T H E  F I R . S T  P A R T .  

Pbi. Here I knowe wbere a11 the notes Rand: but I knowe not how to tune 
them by redon of their fkipping. 

Ma. When you fing Imagin a note betwixt them thus : aEsz - 
and To leauing out the m s o t e ,  keeping ahe tune of the lnfi nore tn your 

H o w  tokeepe minde, you fhall hauc the true tune, thus : fing firR vt r e  mi, then Gng ntt mij 
right tune in and fo the refidue, thus : 
difiuoa de- 

And Co downward againe, thus : 

Pbi. Here is no difficultie but .in the tuning.: fo that now I thinke I can 
k e e p  tune, and fing any thing you can f i t  downe. 

Ma. Then h g  this vcrfe. 

M. This is we11 fung. Now here be diuerfe other examples of plaiae fmg, 
which you may fing by your felfe. 

* - -Q 
"8 

r n - n  0.  
w 

.., 
a---- 

V - 
, 0-8, 
w 

- .  --- 
bl fa fa fol fa :fi la fol fol fa la la fol fa mi la la 61. 



-- -. 
fol fol h fol fa mi fa fol la fa fol fa 

- 
fol la fa mi la fot 

- 
- h L a  -h 0 

- - - 0  w 
& 

- -'-5-=--- 
fol fol fol mi  la fa mi la fol fol fa la fol fa mi fol la 61. 

fol fa fol la fol fa fa la foi fa mi la fo1 fol' fi la fol. 

fol foi fol fa la la fol fa la fol fol fa la la fol. 

-&----e- - -- U I 1  

,---"-.-,- I I  

fol fa fa la b l  fa fa la fol fa fa la fol fol fa fol. 

Ma. Thus for the naming and tuning of the notes: it followeth to fpeake 
of the diuerfirie of timing of them ; for hetherto they haue all beent of one 
length or time, euery note making vp a whole Aroke. 

Pbi. \\'hat is Jrokt t 
Ma. It i s  aj icce~uc  motion of tbs band, h r t ~ i n g  &e quhn t i~  of e u q  note and 

ti$ in tbehng, with tquall me~Jure, accordiv to :be varieti~ of Jgnes andpropor- 
tiom: this they make threefold, m e ,  I@, a d  poportionateC The more Jroke &:? 
tbty call, wben :be/troke comprebcndctb tbb time- of a Btr'efe. Tbe ZeJe, when a 
time 4 a  Scmibtiefc: and propartiomate wbme it comprebendetb tbrce Semibticfes, as g;lf; of 
in a triple ; or three Minims, as in th t  more prolation : but this you cannot 
yet vnckrfiand. 

Pbi. What is the timing of a note ? 
Ma. I t  is a certaitic fpae or kngtb, wbern'n a note m q  be 8 o l . n  inJnging. Detnition o@ 

time. Pbi. How is that knowen ? 
Ma. By the forme of the note and the Moode- 
Pbi. How many formcs of notes be tbere 3 
Ah. Eight, which. be thde. 

~ 



H E .  F I R S T  P A . R T :  

h i d .  A 2 voices. 
When you fee thir 
Lgnc 4: of rep- 
tition, + 
begin agun male 
ing the note next 
before tbc 6gne 
(be it minime, 
uochet, or whrt- 
foever) a ftmi- 
briefin the fidt 

feron "d'b' time At yaa 
mull fing it as it 
hndeth, ping 
brwd rrrthoot 
myre( &to the 
do& k e n  you 
come to the end, 
& 60d tbe 6 ne 
o fqe t i t i onL-  
fore the find 
do&, you mnb 
ling the note be- 
fbte the 6gae u 
i t  Ltrodeth, and 
then hegin again 
at tbe place whm 
the tiroke p.rtcth 
all the liner, & To 
iia f to the final1 
clo e. ~ u t  if you 
bad any fon f of 
this kindwit out 
the Rroke To put- 
ing all the lints, 
you muff begin at 
the firA iigne of 
repetition, k fo 
fing to the end : 
for in thb man- 
net (for raving of 
labapt in writing 
them at length) 
doe tbty write all 
their ayres & vil- 




